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4 SPECIAL FOR FOOTBALL SEASON 


the Golden Baton Bano Book 


* 10 BIG HITS and BAND SPECIALS 
* Arrangements by YODER, WARRINGTON, NELSON, CASE, SAWYER, GASS. 
* Suggested FIELD FORMATIONS in Conductor Book. 
Contents THE GOLDEN BATON~ AUTUMN LEAVES + LULLABY OF BIRDLAND- HOT DIGGITY - GLENDORA 
MAIN TITLE THEME (From The Man With The Golden Arm) - MARCH IN Bb BLUES + NIGHT TRAIN 
OPEN UP YOUR HEART>+ MR. TOUCHDOWN U. S. A. 


Full Band Instrumentation — Parts 50¢ each —= Conductor Book (with Formations) ....-.. 1.50 








a TREASURE of good practical music 
a PLEASURE to play with your bands 
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antary Concert 
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Wonderful Contents ! Wonderful Writers ! 
PETER PAN OVERTURE CINDERELLA OVERTURE WALTER BEELER 
THE HAPPY CAROUSEL BALLAD OF DAVY CROCKETT ROBERT M. DILLON 
HUCKLEBERRY FINN MISTER PEEPERS a 
SWEDISH RHAPSODY midsummer vig) THE OLD REFRAIN WILLIAM H. PACKER 
MIDNIGHT BELLS GREENSLEEVES ROBERT POWERS 
| BELIEVE TENNESSEE WALTZ ALFRED REED 











¥%& Just the thing for your grade school and junior high school band groups! 
¥% Published for FULL BAND INSTRUMENTATION-Check your requirements-Order today! 





e PARTS... only 75¢ each CONDUCTOR BOOK 4 be Conductor Book includes complete program notes for each selection. 





Did you receive your complimentary conductor book? 








@ Free Conductor Scores Available 


hansen publications, inc. 


119 West 57th Street « New York 19, New York 
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NOTICE TO TEXAS MUSIC EDUCATORS 


Attached to this magazine are your official enrollment blanks for the 
new school year. Our official membership year begins Sept. 1, and ends 
August 31. 

Our PAID UP membership has been climbing from year to year for the 
past several years. Since we are ALL working for the same cause, Music 
Education for every child, and since the Texas Music Educators Associa— 
tion is THE Association that works for the cause, primarily, of the music 
teacher in the schools (from Primary through the College level), every— 
body who directs Band, Orchestra, Chorus, Elementary, and etc., on up 
through the college level of school music work owes it to himself and her— 
self to belong to this, the Texas Music Educators Association, and 
through this, the Music Educators National Conference, or vice—versa. 

Do it now while you are thinking of it. Fill out the card, make out the 
check, and mail to the Executive Soeveteny. 


NOTICE TO T.M.E.A. REGIONAL CHAIRMEN 


The Constitution provides that you have a Regional meeting early in 
the Fall (most are held late in September). tend to business pertinent to 
your Region (Contest plans, State Convention—Clinic plans, etc.) and 
elect the following officers: Regional Chairman, Regional Vice Chairman 
and Regional Secretary Treasurer. 

Four NEW Regions have been added since our last meeting. They 
comprise Region XV (Hunt, Rains, Wood, Upshur and all counties North 
from Region iV): Region XIV (Clay, Jack, ronal Archer, Wichita, Wil— 
barger, Baylor, Hardeman, Foard and Knox Counties from Region XI,: 
Region XVi (Bee Goliad, Refugio, Aransas, Victoria, Calhoun and Jack— 
son Counties from Region VII); Region XVII (Composed of El Paso Schools 


and surrounding areas), 


The above action was first taken by the TMEA Advisory Committee 
which works with the Interscholastic League, and was approved by the 
State Executive Board at Dallas on July 16. 

President Hatchett is now in the process of appointing regional chair— 
men to serve until officers are elected in the new regions. 


NOTICE TO TEXAS MUSIC TEACHERS ASSOCIATION 


Although most of you pay your dues through your local Association, the 
attached card makes it easier for you to remember that it is time for you 
to pay your yearly dues. In fact, your membership year started August | 
with most of the Associations. 


The Texas Music Teachers Association represents, and has represen— 
ted for over 40 years, the Private Teacher primarily. The work this 
Association has done to raise the prestige of the private teachers over 
these many years is immeasurable. They have made it possible for you 
to get school credit work for lessons taught in the studio, and have 
always held out high ideals for the Private Music teacher. A card is 
attached for you to send your dues to the proper person. Do It Now! 
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A DEPENDABLE 
PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIPECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1065 8S. 4th St. 
GREENVILLE, ILLINOTS 











Musical Arts 


Conservatory 
1710 Tyler Amarillo, Texas 


MUSIC — DANCING 
SPEECH 


Faculty of 24 Graduate 
Specialists 
28 rooms for studios, offices and library. 
2 Recital Halls 
B.Mus., and B.F.A. Degree 


Strong Preparatory Departments 


Gladys. M. Glenn, M. Mus., M.A 
Mus. D., President 











Southern Methodist 


University 
SCHOOL OF MUSIC 


announces engagement of 
MACK HARRELL 


famous Concert and Operatic Baritone as 
Artis{-Teacher with Gyorgy Sandor, Al- 
fred Mouledous, Paul Vellucci, Travis 
Shelton, Jack Kilpatrick and others in 
distinguished faculty. 
GRADUATE 
AND UNDERGRADUATE PROGRAMS 


Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 
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One of the most interesting ses— 
sions of the MENC National Con— 
vention in St. Louis this spring was 
the State Presidents National Ass— 
embly and the State Editors Assembly. 
Texas was represented by your 
President, your Secretary—EFditor, 
and by the Director of Curriculum of 
the Texas Education Agency, Dr. 
V. J. Kennedy. We came out of these 
meetings proud of what is being done 
in Texas by you and at the same 
time realizing what a challenge there 
is before us, a challenge to become 
really professional music educators. 
We received many new ideas and the 
desire to Te—evaluateour aims and 
objectives in music education. The 
entire national convention was an 
inspiration, a delight to the ears 
and a challenge to our minds. Many 
Texans took a prominent part in the 
convention. 

The University Interscholastic 
League—Texas Music Educators 
Advisory Committee met in Austin 
and made many changes which we 
believe will benefit all concerned 
with competition and TMEA affairs. 
Get your new bulletin of rules and 
regulations, Bulletin 5615, and the 
list of music to be used this year 
bands, orchestras and choruses— 
Bulletin 5620. I am sure there are 
people who will not agree with all of 
the decisions of the Advisory Com— 
mittee, but I do know that this group 
tried to act in the interest of the 
majority of schools. If mistakes 
were made, then they may be changed 
at the next meeting. In any case, 
let your wishes be known to your 
representative or to me. 

The band, orchestra and chorus 
selection groups had very successful 
sessions, and it is hoped that the 
list is better than ever. This list—— 
Bulletin 5620 is available as of 
September 1. Special thanks are due 
the many music publishers who sent 
music to be read, the people who 
worked at selecting the music, and 
the host for the reading sessions—— 
Dr. W. H. Hodgson and North Texas 
State College, Mr. Maurice McAdow 
and the N. T. Band, Dr. George 
Morey and the N. T. Orchestra, and 
Mr. Frank McKinley and the N. T. 
Chorus all deserve special thanks 
for reading the music so the selec— 
tion groups could make better deci— 
sions regarding the list. 

The Eiaeative Committee of the 
TMEA met in Dallas and formulated 
plans for the 1957 convention which 
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T M E A PRESIDENTS COLUMN 


will be held in Dallas on February 
13-16. Clinicians have been sel— 
ected, and general plans have been 
made. See the columns in this issue 
of the various chairmen for definite 
information. One important result 
of this planning meeting was the 
appointment of a committee to study 
the purpose and plan of the conven— 
tion and to report to you at the con— 
vention. This same committee will 
report on standards and ethics of our 
association regarding teaching load, 
curriculum, and other recommenda— 
tions. 

State Fair—TMEA Music Day will 
be Tuesday, October 9th. This is 
an opportunity to show what is being 
done in music in our schools to a 
group of people who seldom see or 
hear what is being done. This event 
could become one of the outstanding 
school music events in the nation. 
Contact your division chairman for 
definite plans. 

Texas was well represented at 
the planning meeting for the South— 
western Division of MENC held in 
Denver on August 10-11. Many 
Texans and their performing groups 
will appear at the meeting which will 
be held in Denver on March 23—27, 
1957. 

Our Editorial Board and Public 
Relations Committee are hard at 
work for you. Best wishes for a 
successful afd happy school year. 


Ed Hatchett, President TMEA 


SOME AUGUST MAGAZINE BONERS 


le hed some errors in the August Magazine 

thet could lead to some hilarity on the part 
of some,and a few raised and inquiring eye— 
brows on the part of others. 


For instance we left Clifton Williams 
dangling on page 14. What the award was 
all about was never told. Now we shall 


complete the sentence from where it was 
left dangling,and we complete: band at the 
recent meeting of the American Bandmasters’ 
Association in Santa Fe,N.M. 


To have the agove make sense,you will 
need to go back to your August magazine 
and look on page 14. We ave sorry,Clifton. 


In the professional Directory,we acci- 
dental! split Victor Acers_ listing,under 
Ft.Worth,and inserted Varina Hawkins Ed~— 
words listing right in the middle. That is 
remedied this time with apologies to both 
Mr. Acers and Miss Edwards. 

The Texas Association of Schools of 
Music carries a corrected listing in several 


places also. 


You can do many things with offset work, 
including the usual number of errors that 
seem to be the bane of magazines and news— 
papers. Excuse,plecasel 
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It was big news in 1916 when the 
Oakland, California, board of edu— 
cation appropriated $10,000 for the 
purchase of band and ore hestra 
instruments for use by public school 
students. Today it is estimated 
that there are more than 60,000 school 
bands and orchestras in the United 


States, and educators realize that 
participation in musical activity 
develops the child both emotionally 


and intellectually. 











Touran 


BAND INSTRUMENTS 
ENCOURAGE THEM 


With The BEST 








ecw NOT ONLY WITH 
INSTRUMENTS OF TOP 
QUALITY BUT ALSO 


WITHMUSIC TOMATCH. 


WE OFFER YOU THE FASTESI 


MOVING SELECTION OF BAND 
AND ORCHESTRA MUSIC AND 
INSTRUMENTS IN THE SOUTH- 


WEST! 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Dallas RA-4191 
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Sparkling, New Program Music 
For Every School Band! 


BAN D Music 
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ND MUS 








pbrranged by 
C. PAUL HERFURTH 


DIVERSIFIED CONTENTS! Every- 
thing for everyone in the School 
Band! Spirited marches, bright 
novelties, popular standards, 
festive highlights and distin- 
guished band works. A dynamic, 
well-balanced list of selections 
which will be thoroughly enjoyed 
by the young band—enthusiasti- 
cally received by the audience! 


Contents 


IT’S A MOST UNUSUAL DAY 
CARA MIA 
THE BERRY TREE 
CHORALE AND PRELUDE 
ZING ZING—ZOOM ZOOM 
LI'L LIZA, HAND ME MY CANE 
INDEPENDENCE 
FALLING LEAVES 
A CHRISTMAS HOLIDAY 
WALTZ MEDLEY 
CAPITOL CITY 
ATLANTIC FLIGHT 
AMERICAN PIONEERS 
SKYSWEEPER 
* 
Full Instrumentation Available 


[-] Each Book (Octavo Size) $1.00 
O Conductor Score (Quarto Size) $2.50 


Send for FREE 8b Clarinet or Bb Cornet Part 


HOODOO OOODOODOOOOOODODODOODODO00000000H000 


C) 
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THE BIG 3 MUSIC CORPORATION 


Sales Agent for 


Robbins Music Corporation 
Leo Feist, Inc. @ Miller -Music Corporation 
799 Seventh Avenve - New York 19. N. Y 
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CLAKINET 
PROBLEMS 


By Lee Gibson 
Assistant Professor of Vusic 
North Texas State College 
Denton. Texas 

The subject of ciarinet intonation has 
numerous ramifications, some of which 
it would not profit us much to discuss 
in a column which should be devoted to 
the practical rather than the theoretical; 
however, each of several major divisions 
could be approached from the perform- 
er’s viewpoint, and the writer has chosen 
as a logical starting point the design and 
construction of the clarinet insofar as 
these factors affect intonation. 

If the chromatic stroboscope is avail- 
able for checking instruments one will 
soon discover certain defects which seem 
characteristic — in varying degrees — 
of all B-flat clarinets. These defects 
stem primarily from the necessity of 
making compromises in the location and 
size of tone holes and in the graduation 
of the bore so that each tone hole may 
serve in two or more registers. The two 
lowest registers, commonly called the 
chalumeau (after the 17th century an- 
cestor of the clarinet) and the clarion 
(after the high-pitched Baroque trumpet 
which the clarinet replaced), are con- 
sidered first in making these necessary 
compromises. 

The skilled clarinetist playing a well- 
designed and tuned clarinet mezzo forte 
without attempting to sijust (lip) the 
pitch will produce deviations from 
tempered pitch somewhat as follows: 

(1) Sharp in the low chalumeau reg- 

ister. 

(2) Good intonation 

chalumeau register. 

(3) Fairly good intonation in the low 

clarion register. 

(4) Sharp in the high clarion regis- 

ter. 

Note that there are two general areas 
of defective intonation: (a) in the right 
hand joint, where the twelfths (the clari- 
net of course overblows a twelfth since 
it alone of all the orchestral instruments 
possesses the properties of a stopped 
pipe) are too small, with the b-f sharp 
twelfth being the most imperfect; (b) 
in the left hand joint, where the twelfths 
are too large — more specifically, the 
e-b and f-c twelfths. 

Any attempt to correct register faults 
in one area will usually result in wor- 
sening defects in another area. The 
clarinetist, then, must learn to live with 
an instrument which has a_ practical 
compromise in its acoustical design, 


(Continued on Page 15) 
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EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the finest; the faculty 
has national recognition. 
For details address 
School of Fine Arts 


Texas Christian 
University 

















BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano, 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 
Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. BR. White, President 





Waco, Texas 
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FINE ARTS 
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University 
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National Association of Schools of 
Music 
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Note From The Band Chairman 


Dr.N.G Patrick 


As_ we approach the new school 
year I am sure you are interested in 
the program and clinicians planned 
for the 1957 convention. Mr. Frede— 
rick Finnel of Eastman, whose wind 
ensemble recordings you have heard, 
will be the All—State Concert Band 
conductor. Mr. Eldon Sonneburg of 
Sherman. Texas. will be the organi— 
zer for this band. Mr. Al G. Wright 
ef Purdue University will conduct 
the All-State Reading Band, and 
Mr. Robert Renfroe of Texas City 
will be the organizer. 

Heinrich Roth, of F. A. Reynolds 
Company has offered the services 
of Leonard Smith, cornetist, and Max 
Pottag, French hornist for the 1957 
convention. Mr. J. R. McEntyre, 
Odessa, Texas, will organize the 
French hom clinic and is planning to 
use band directors in the clinic 
group. If you can play horn or are 
interested in learning to play one 
please contact Mr. McEntyre at your 
earliest cenvenience. Dr. Frank 
Elsass, University of Texas and a 
good friend of Mr. Leonard Smith, 


Another Ostwald “FIRST’— The 8-way REVERE 
Shirt- Coat... a light-weight yet smart uniform . . . 
precise in design, crisp in appearance, and low in cost 


. ». PLUS multiple style variations. 


FIRST IN STYLE — FIRST IN QUALITY 
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will organize the cornet—trumpet 
clinic. 

‘Members for the All—State groups 
will be selected in much the same 
manner as they were in the past year 
with the exception of numbers. This 
year the State will have sixteen 
regions instead of twelve; therefore, 
those members sent by the region 
directly to the state will be reduced 
to permit representation of the four 
new regions. In addition to the usual 
recommendations made by the stu— 
dent’s director, we are asking that a 
recommendation be written by the 
tryout judge. This will enable the 
band organizers to make a more in— 
telligent selection from the candi— 
date group. 

President Fd Hatchett has desig— 
nated Friday, February 15th as, 
Superintendents’ Day. I would like 
to urge each band director to contact 
his superintendent now and give him 
an invitation to attend this conven— 
tion and if possible have him present 
for the band directors’ luncheon on 
Thursday. A program of interest to 





the superintendent and band director 
alike is being planned for this 
uncheon. 

I very sincerely solicit your 
suggestions on any phase of opera— 
tion of the Band Division. Every 
effort will be made to let them enter 
into the formulation of policy. 

An addition to this year’s acti— 
vities is a Research Committee 
by President Hatchett to study prob- 
lems in music education in Texas. 
From time to time questionaires will 
be distributed with the Southwestern 
Musician. Please complete these 
questionaires as soon as you can and 
return them to the designated person 
If you are interested in serving with 
the Research Committee or have a 


music education problem which con- 
cerns the entire association, please 
notify me. Write a paragraph ex— 
plaining the nature of the problen 


and its os to music edu- 


cation in Texas Frequently these 


rroblems are worthy f either ' 
Rashes a degree thesis 
dissertatio 

It is my wish that this will be 
your most successful school vear 
and an outstanding one for T.V.E.A 


May | suggest that vou attend your 


local and regional meetings and 
make plans now to attend the 157 


convention. 


As a drew coat; 


The REVERE is a design-protected, exclusive 


creation of “Uniforms by Ostwald.” For othe 


modern uniform styles, write for our 


C-50 Catalog which features 60 designs 
Phone or write for “Fund-Raising Ideas 


free booklet. Your local Ostwald representative 
will help you select styles, fabrics, colors, eté 
Ostwald gives custom tailoring attention to every 
detail of your order. Delivery promises aré 


dependable and are confirmed in writing 


“UL nufouns by 
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THE SCHOOL ADMINISTRATOR 
LOOKS AT MUSIC 


by Frank E. ALLEN 





Frank E.+ ALL 
(Kepruned,by permission of writer and 
r area ol the Indiana Musica— ~ 
ter. Archie N. Jones) 
Mr. Allén 1s currently Director 


of Athletics at Indiana University. 
Before returning to his Alma Mater 
Mr. Allen had been Superintendent 
of Schools at Muncie and South 
Bend. He is known as a pro- 
ponent of a strong music program. 











To see a high school band which has 
passed a severe inspection swing onto the 
field to march and counter-march and 
play up the flag is always a pleasant 
thing. To hear a well-trained high school 
orchestra bring its show piece to a crash- 
ing climax never fails to move me. The 
almost physical shock one experiences 
when a powerful and precise high school 
choral group pours out its richness and 
sweetness and talent never grows stale. 
Just to see those glorious and glistening 
kids is a pleasure. Such sights and sounds 
have a universal appeal, but they have 
a unique charm for the school adminis- 
trator; they make his school look good! 


The high regard in which Americans 
hold their schools and their school people 


is a tribute to the generations of educa- 
tors who have gone before us. We are 
expected to be excellent and, generally 
speaking, we are. There is no group of 
people, with the possible exception of the 
clergy, so self-sacrificing, so devoted, so 
near in achievement to its aims as the 
teachers. The shack with which a devia- 
tion trom the paths ot virtue by a school 
is noted by the public is evidence of that. 
We are well thought of—when they 
think of us; but we aren’t thought of 
nearly as often as we think we are, nor 
as often as we should be. 
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Americans will spend lots and lots of 
money on their schools, but they find it 
very hard to spend much time on them. 
The public respects us. It even loves us. 
But it hates to listen to us. The multipli- 
cation tables are true, necessary, and 
pretty well taught; but they are dull. 
School music has these virtues, and it 
has the admirable additional one of being 
able to command the favorable attention 
of the public. In the matter of develop- 
ing good will and arousing public in- 
terest, school music can carry a heavy 
load. During my years as superintendent 
at Muncie and South Bend I felt that the 
very fine music departments of those two 
systems did a fine job of public relations 
for the schools. 

People need something to get con- 
cerned about, something to give time and 
effort to, something to lose themselves 
in. With their chronic need for supple- 
mentary financing, school musical organ- 
izations attract parent support, Booster 
Organizations contribute money in im- 
portant quantities to music programs, 
bu. they do an even more important job 
in drawing parents and teachers close 
together. The Dad who has teamed up 
with the band director in manning the 
hot dog kettle at the county fair so that 
the kids can have trombones is not going 
to be a receptive audience for the mal- 


content who wants to reduce taxes at 
the expense ot education. The Mom who 
helped chaperone the “other” bus on the 
music trip and saw the teacher’s efforts 
and influence in the direction of teaching 
honesty and morality is not going to lend 
a very sympathetic ear to the old chest- 
nuts about Communists and moral lepers 
in the schools. The P.T.A.’ers who cam- 
paigned for a full-time music teacher, 
or a set of new uniforms, or a well- 
equipped room in the new edition are 
not going to swallow any stories about 
loose school budgets. These people have 
been on the school side of the well-tended 
lawn and behind the worn front door and 
they know something about school peopl: 
and school problems. 


The youngster with talent beyond the 
ordinary—the gifted kid—needs an en- 
riched program of studies which includes 
not only more of the basic academic ma- 
terial which is the first business of the 
school, but he also needs a program which 
develops latent artistic talent and opens 
new areas of interest. Somehow the 
musical organizations tend to winnow 
the best grain through some natural pro- 
cess of selection. Explain it how you 
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will, experienced school admunistrators 
will tell you that the youngsters who do 
well in music will rank high on any 
index of quality extant. They. are the 
keen ones, and they and their parents 
appreciate the social experience and status 
and the cultural breadth which is made 
available to them through a good music 
program. 

Not only do the youngsters appreciate 

the experience of being in band, orchestra, 
glee club, and operetta while they are in 
school, but their success in school music 
gives to their remembrance of school days 
an over-all rosy glow which makes them 
good school boosters in later years. Eight 
of the happiest men I ever saw made up 
an impromptu jazz band organized to 
urnish the musical accompaniment for 
the monkey shines which constituted 
Dad’s Night at the Jefferson Junior High 
school P.T.A. in South Bend several 
years ago. They hadn’t played a note, 
some of them, since tney graduated trom 
high school or college, and they unearthed 
some spectacularly mossy instruments 
from their attics. But they turned up 
with a sparkle in their eyes when they 
were invited to “sit in” in the pit. The 
Banker-director passed around an ar- 
rangement of “When the Saints Go 
Marching In,” and that group of middle- 
aged insurance agents, physicians, and 
salesmen reverted to pure Dixie. They 
had to be packed off to the gymnasium 
so that the rest of the rehearsal could go 
forward. Maybe it wasn’t a very good 
brand of music they played, but those 
men were revelling in a cultural accom- 
plishment which had been inspired and 
nurtured in their school days. Happily we 
do not have to go to the public with a 
referendum whenever we need to sell 
bonds in Indiana; but if we did, I think 
I know where that group would have 
lined up. 

Both for the school musician who 
achieves a fine cultural experience 
through his music and for the child who 
only listens, the school music program 
is a delightful thing. Working recipro- 
cally with the mass media of communi- 
cation, school music is moving America 
to ever higher cultural levels. We get 
better all of the time in many fields of 
activity, but when I compare the 
achievements of today’s high school 
musicians with their dimly-remembered 
counterparts of my student and young- 
teacher days, I cannot help but marvel. 
Such lovely music, such fine musician- 
ship, such appreciative audiences! Many 
musicians have told ‘me that the most 
knowing and most appreciative audiences 
thev plav for are in school convocations. 
The schools are doing a fine job in many 
fields. In music they are splendid. 
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For The Unung 
Violist 


By Robert Courte 


( Mr. Courte now a faculty member of 
the school of Music at the University 
of Michigan and violist of the Stanley 
Quartet in residence at the University 
was born in Mons, Belgium. He was 
graduated from the conservatory there. 
As a soloist, as well as a chamber 
music player, he visited France, 
Italy, Switzerland, England and Holl— 
and. In 1946 Mr. Courte came to the 
United States to be the violist in the 
Paganini Quartet. He also taught 

at Mills College and Brigham Young 
University before joining the faculty 
at Michigan U in 1951.) 


It is hard to believe that, in the 
past, _ violists generally would have 
had the technical aptitudes required 
to master the difficulties found in 
our contemporary works, mostly be— 
cause the viola was then taken up by 
unsuccessful violinists. That deplor- 
able situation is the major cause, | 


assume, of the repertoire’s being 
quite limited; in fact, the 18th and 
19th centuries were not very prolific 
in the writing of works (concertos 
and sonatas) for viola. 

The present era is, for the violist, 
undoubtedly the most favorable of 
all time. The contemporary violist 
has gained a place for himself in the 
concert hall as a soloist and also in 
chamber music and sonata recitals. 
He is now a specialist in his own 
right, and, consequently, composers 
such as Hindemith, Bartok, Milhaud, 
Quincy Porter, Ross Lee Finney, and 
many others have written extensively 
for the viola. 

It seems to me that, the earlier in 
life a student starts the study of the 
instrument, the better it is. At the 
present time, it is no problem for a 
child to handle a viola at the age of 
eight or nine, since small—sized 
instruments are available. They are 
small, but can sound the way a viola 
should. The young student can be 
assured that, if his approach is right, 
he will soon be convinced of the 
correctness of this statement. 

Right hand: | have learned through 
the years that the specific tone pro— 
duction cannot be obtained unless the 
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FIELD FORMATIONS 
FOR SCHOOL BANDS 





newest formations 


Field Formation 


DOWN AMONG THE SHELTERING PALMS................ PALM TREE 
FIVE FOOT TWO, EYES OF BLUE................... FACE AND EYES 
II, vv ccc cd ccccdscesscvcvun HACIENDA 
I hk oa acces d'sacevcecsecsess MUSIC LYRE 
EE I SPANISH FAN 
THIRFY TWO FERT AND EIGHT LITTLE TAILS... REINDEER 
carrent goumattous 
A HORSE A-PIECE MEDLEY (Horses—the King's Horses) ......4. STICK HORSE 
26. 6c oh oo oad du 0s 4 an0s0a vane GIRL 
TS ae ae ANCHOR 


BLOWIN’ THE BLUES MEDLEY forms two formations TRUMPET & MUSIC NOTE 


(Wang Wang Blues—Wobxsh Blues) 


OE MOON 
CHATTANOOGA CHOO CHOO ........... 2. ee een, LOCOMOTIVE 
i swe ote wne ws RICK SHAW 
DARKTOWN STRUTTERS’ BALL.................. .. . . TROMBONE 
EE A ee ee RISING SUN 
Ee ee os Sel ba adie we ink seek ead.ae ee DRUM 
FEIST FOOTBALL MEDLEY....... KICK-OFF (Stick Figure Kicking Football) 
(All American Girl—Down The Field—You Gotta Be A Footbal! Hero) 
a a SAXOPHONE 
RS a a ee re UKULELE 
4 ee HEART 
en as aa wit nese 64s ween COWBOY HAT 
IT’S A GREAT DAY FOR THE IRISH......... .. . . IRISHMAN WITH PIPE 
NE UM ras: abe Ws ara aka Oe 6 6 deed GIRL STICK FIGURE 
EE ee GIRL WITH BONNET 
EE Oe ee ee ee SHIELD 
Es ove ch ede bn bb seed ee ebedn dhs STAR 
ER RAINBOW 
EE THREE LEAF CLOVER 
CE RANGER WITH GUN 
SANTA CLAUS IS COMIN’ TO TOWN..................... SLEIGH 
SOUTH RAMPART STREET PARADE........... MARCHING STiCK FIGURE 
EE STAR 
SWING MEDLEY....... forms two formations MUSIC NOTE & MUSIC LYRE 
(Stompin’ At The Savoy—Sing, Sing, Sing) 
EEE ES TIGER HEAD 
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“ er M org 





799 SEVENTH AVENUE © NEW YORK 19, N. Y 
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HIGH SCHOOL 


Composztion Contest 


For the first time the Texas Music 
Educators Association is sponsor— 
ing a composition contest in the 
state, and | have been asked to act 
as Chairman of the High School Divi— 
sion Contest. We are anxious that 
all boys and girls in Texas high 
schools who have an interest in 
composition enter some work. Since 
the contest winners will be played 
by the Youth Symphony Orchestra, 
the instrumentation for the compo— 
sitions has been restricted. 

Although the principal honor of 
winning this contest will be the very 
great satisfaction of having your 
composition played by the 1957 Youth 
Symphony Orchestra in Dallas before 
a large audience of high school and 
college teachers and students, there 
will be a cash award also. The 
Orchestral Division of the T.M.E.A. 
is awarding a $25 cash prize for the 
winning high school student and the 
winning dition student. 

So get busy now, you high school 
composers! Send us some fine 
composition. (See rules below.) 


RULES 
TN.EA ORCHESTRA COMPOSITION 
(High School Division) 
1. The contest is open to all high 
school students in the State of Tex. 


who are in good standing in their 
own high schools. 


2. The compositions must be origi— 

nal works, not transcriptions or 

arrangements. 

3. The compositions must have had 

no previous public performance. 

4. Compositions should not exceed 

five minutes in length. 

5. Compositions may be scored for 

strings alone or strings and any 

combination of wind and percussion 

instruments. 

6. The music must be within the 

range of difficulty suitable to good 

high school musicians, since the 

orchestra which performs the winning 

composition will be made up en— 

tire ly of high school students. 

7. The composer is responsible for 

the extraction of parts—a full set 

of orchestra parts of the award 

winning composition must be avail— 

able by Janm ry 15, 1957. 

8. The contest is not restricted to 

compositions in any specific form. 
he composers name should not 

appear on the manuscript but should 

be put in a sealed envelope bearing 

some distinguishing pseudonym. 

10. Full scores are to be sent be— 

fore November 30, 1956 to: 

Dr. Walter H. Hodgson, Dean 

School of Music 

North Texas State College 

Denton, Texas. 


Walter H. Hodgson, Contest Chmn. 


Other committee members are: 


Louis Kromminga, Eric Sorantin, 
Clifton Williams and Joseph L. 
Bellamah. 





POPULAR STANDARDS IN SWING TIME 
Price Each $1.50 


Auld Lang Syne—arr. Hathaway 
Boogie Man — Loveall 
Boots and Saddle — arr. Yoder 
Carry Me Back to Old Virginny — 
arr. Hathaway 
Deep In the Heart of Texas — arr. Yoder 
Little Boy Blues — Chas. Lee Hill 


Prairie Jump — Chas. Lee Hill 

Roll Jordan Roll — arr. Hathaway 

Swing Low Sweet Chariot—arr. Hathaway 
Swinging On the Range— Cgas. Lee Hill 
Time Out For Jazz — Chas. Lee Hill 
Varsity Ramble — Chas. Lee Hill 


When The Works All Done — Chas. Lee Hill 


A Great Variety of Marches In Our Catalog 
Marching Band Method — Adam West 
Hal Bergan’s Marching Maneuver Books — 4 Volumes 
Indexing Equipment For All Kinds of Music 
And Phonograph Libraries. 


ASK FOR OUR COMPLETE CATALOG 


SOUTHERN MUSIC COMPANY 


1100 Broadway 


San Antonio 6, Texas 














Page 8 


Southwestern Musician—Texas Music Educator 





FOOTBALL 
BAND-TIME 
IS HERE / 


FAN-FA-RADES 
For Band 


(Quick-Step Size) 
Composed by FRANZ WAXMAN 
Arranged by ERIK LEIDZEN 
8 brilliant fanfares from the 20th 


Century-Fox film production 
“PRINCE VALIANT." 











PAN-PA-BADES 


FULL BAND 


—s $3.00 





A BAND-0-RAMA 


of FANFARES 
and PLAY-OFFS 


(Quick-Step Size) 





Composed and Arranged by 
CHARLES HATHAWAY 


A line-up of 12 colorful fanfares 
and play-offs—from stately fan- 
fares to swing play-offs! 


ET 
A U08D-6-34ma 


FANTARES AND PLAT. OPTS 


FULL BAND 
$3.00 


CHARLES HATHAWAY 








THE BIG 3 MUSIC CORPORATION 


ns Mus Corporation 


er Mus Corporation 


7 New York 9 N 
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ITEMS OF INTEREST HERE AND 


The San Antonio Youth Symphony 
Orchestra, G. Lewis Doll, conductor, 
layed two concerts in Monterrey, 
Mexico in June as an international 
relations project. John Creighton 
Murray, American concert violinist 
of New York City assisted in the 
orchestra benefit concert to help 
raise funds for the trip. 


That red—headed maestro from 
San Antonio, Pat Arsers, past presi— 
dent of TBA has been spending 
the summer in Montana. He hes also 
been bragging about how cool it is 
in the mountains and on the lakes. 
Trout fishing has been good in the 
Rockies this summer. 


The National Association of 
Teachers of Singing held their South— 
western meeting on the campus of 
Texas Tech in August. Among the 
guest conductors were Dr. Clyde 
Jay Garrett, and Dr. H. Grady Harlan. 


James W. Henry of Riesel High 
School Band has recently moved to 
Overton as high school band director. 


Geo. W. Robinson, string director 
at Abilene moves to Lubbock in 
September in the same capacity. 


Buddy Postelthwaite, for several 
years director of one of the Midland 
Jr. High School bands, has moved 
to Ballinger as director of the High 
School Band. 


Jerry Cunningham, a recent gradu— 
ate of Texas Tech will direct the 
High School Band in Hillsboro this 


year. 


Randal Raley, for several years 
director of the string program in 
Lubbock has resigned to go in the 
music business in Lubbock. He is 
teaming with Am. A. Harrod, conduc— 
tor of the Lubbock Symphony Orches— 
tra. 


$ 


Where all words end, music begins, 
because music stirs the emotions, 
it elevates man. Thomas Moore 


once wrote, ‘Music!, O, how faint, 


how weak, language fades before 
thy spell.’ Music, a language of 
beauty and harmony so_ powerful 
that it strengthens our moral and 
spiritual values, is essential to a 


well—balanced personality and a 
joy of living. 
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Pe eS 


RIGHT FOR YOUR BAND 


*PARADE OF THE WOODEN SOLDIERS L. Jessel - J. J. Morrissey 


CORONATION SCENE ............ N. Rimsky-Korsakov - R. Cray 


STEAMBOAT COMIN’ for Band and Mixed Chorus (Ad Lib) — 
Ardon Cornwell and Helen Myers 


PEED, UD MNUED cia ccvcccccccscess L. van Beethoven - R. Cray 
THREE SKETCHES FOR BAND ..... .. J. J. Morrissey 
a ie dale dwalobneee ode kes M. Ravel - L. Fogelberg 
CE 
SAN FRANCISCO EL GRANDE ......... 
i cigibns 64-e4ieee os 
CARIBBEAN FANTASY 

DANCE FANTASY FOR BAND 

FOUR EPISODES FOR BAND . 


pcos 2 es P. Tschaikovsky - R. Cray 


(Full Band each $5.00 — Symphonic Band each $7.50) 
(Conductor Scores, $1.26 — Extra Parts, 50c) 


Edward B. Marks Music Corp., RCA Bldg., Radio City, N.Y. 


E. Siegmeister 
E. Lecuona - R. Cray 
P. Marquina - R. Cray 
. J. J. Morrissey 
J. J. Morrissey 


J. J. Morrissey 





WE HAVE THE HONOR OF 
INTRODUCING TO THE UNITED STATES 


Recorders by Fehr 


” . x RECORDERS BY FEHR ore superb 
The Stradivarius instruments, hend-tooled in Switsz- 
of Recorders” 


erland by master creftemen from 
specially selected woods — peer 
wood, boxwood, palisander, 
rosewood, plumwood and cherry 
wood. Each instrument is individ 
vally tested for true pitch by 
Hans Conrad Fehr, noted re 
corder performer 
RECORDERS BY FEHR are used 
and recommended by famous 
concert recorder players in Ev 
rope and America. 
RECORDERS BY FEHR are idea! 
for owateurs and professionals 
who demond exacting musical 
quality. Yet, these superior in 
tet eweees struments are modestly priced 
Censerts ef Four instruments Sopranos from $11.50 
(soprano, alte, tener and bass) Altos from $29.50 
matched in plum er cherrywood on Tenors and basses 
special order only. 





: Supplies are limited 
ecvevesaenetoatsesnedec ° TTT Act todey |! 


OMEGA MUSIC CORP., 19 W. 44 ST., NEW YORK 36, N.Y. (Dept. S9) 
Please send me free descriptive folder and prices. 

Name (please print 
Address 
City Zone State 
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SHEP’S 


TAPE RECORDING 


SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRISTI, TEXAS 








JUST PUBLISHED 


CLARENCE 
CAMERON 
SUITE SPIRITUALE 
for 4 clarinets B flat 

Scored parts $4.00 


DUET 
ALBUM 


In score form 


Two copies $2.00 


9 Classical Compositions 


flute, basson (or cello) 
clarinet Bb, bassoon (or cello) 


Write for Complete catalogue 


HENRI ELKAN 
MUSIC PUBLISHER 


1205 Walnut St., Philadelphia 7, Pa! 








‘Music is to the Mind 
as air is to the body’ 
— Plato 


KJOS 


“Always the finest’ 


Newest catalogue and special 
listings of football, 
elementary, and 
on request. 


String, 
choral music 


Neil A. Kjos Music Co. 
223 W. Lake St. Chicago, Ill. 














The VILLA-REED 
Company 


6 Reeds— $7.50 


QualityREED Sfor... 


OBOE * ENGLISH HORN 
Hand Made and 


Guaranteed to Play 


3823 BRANDT © CA 7-0520 
HOUSTON 23, TEXAS 
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IIMEA 


The COLLEGE DIVISION 


CORNER 


] got our secretary’s letter asking 
me to submit this article for the fall 
issue of The Southwestern Musician 
while on vacation—so that I really 
have had an opportunity to think 
about what | want to say. Of all the 
things that I would like to impress 
upon my college colleagues, it 1is—— 

All of us college teachers in 
music are closely tied with music 
education whether we_ think so or 
not. We may teach subjects which 
seem to have little connection with 
teaching school, but without the 
public school music students we 
would. not have our jobs because 
nine—tenths of our music enrollment 
are music education people. I have 
elsewhere spent considerable time 
in print showing how closely we are 
tied to the field of public education, 
and shall consider this axiom as 
taken for granted. 

We are also closely associated 
with the private applied teachers in 
Texas andthe Texas Music Teachers 
Association, their organization. 
Except for their valuable and unend— 
ing work we would never get students 
far enough advanced in music to 
make their college work possible. 
Further, in the long run, most of the 
applied music of twenty years from 
now will be taught in Texas by our 
own graduates. Most colleges have 
a well thought out program for music 
education, involving practice teach— 
ing, study of learning, etc., but for 
those students who insist on major— 
ing in piano——whose mothers fondly 
hope that they will be concert art— 
ists——do we have a similarly good 
program to help them develop into 
good piano teachers? I hope so. We 
need to work with the TMTA in up— 
grading the private music instruction 
in the state. 

We also have a close association 
with the churches. Few of our col— 
lege music departments develop 
many majors in church music, but 
approximately fifty percent of our 
graduating students will, at one time 
or another direct music in a church 
or play the organ or piano for church 
services. | think we college teachers 
could do many things that would 
make our students more knowledgeable 
and successful as church choir dir— 
ectors. Have you given this matter 
thought as you prepare your college 
music program for'this next year? 
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We college teachers also have a 
direct responsibility to the thousands 
of music groups throughout the state 
that have no specific duties, such as 
piano teaching, church service play— 
ing, choir directing, but keep alive 


in many far—flung communities a 
rea! and lively love of music and its 
its production. I speak, of course, 
of the hundreds of chapters of the 
Texas Federation of Music Clubs. 
We sometimes don’t think very much 
about these clubsbbecause as teach— 
ers, we are so preoccupied with a 
thousand tasks. But in almost every 
community they are at work, and if 
we asteachers utilize their influence 
and mesh our work and plans with 
theirs, we will be very much more 
successful than if we try to go it 
alone. After all, the Texas Federa— 
ition of Music Clubs is doing the same 
thing we are—promoting music and 
musical growth. 

My plea for this year is, then, that 
each of us, whether he is a band 
director in West Texas, a college 
organ teacher, a grade school vocal 
teacher, or a private piano teacher— 
think of this next year’s program in 
terms of the total resources of music 
in Texas instead of just in terms of 
the Texas Bandmasters Association, 
or in terms of our competition in the 
Interscholastic League, or in terms 
of our membership in the Texas 
Music Teachers Association, or in 
the Texas Federation of “Music 
Clubs. 

Texas is so big—our musical 
opportunities are so wonderful—our 
individual efforts are so feeble! We 
need, above all else, a wonderful 
Texas—style cooperation between 
all elements of music making, music 
study and music teaching. 


Yours in cooperation, 


Walter H. Hodgson, College Div. 





When President Eisenhower was 
convalescing from his heart attack, 
music brought him consolation Like 
all of us, the President finds music 
relaxing. Ike requested his own 
favorite tunes played during his 
hospital stay. Among his selections 
were: Clair de Lune, In The Still 
of the Night, Star Dust, Moonlight 
and Roses, Songs My Mother Taught 
Me——and this appropriate little 
number, Time On My Hands. 





Mention The “SOUTHWESTERN 
MUSICIAN” when Buying from 


Our Advertisers 
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Book | 


Reviews 


H. GRADY HARLAN, Ph.D., 


VICTOR HERBERT, Edward N. 
Waters, The MacMillan Company, New 
York, 1955, 653 pages, price $8.57 

No better review could be written 
than thatof the publisher. It follows: 
‘Who is not familiar with such Victor 
Herbert melodies as ‘Ah, Sweet 
Mystery of Life’ and ‘Kiss Me Again” 
But Herbert was not only America’s 
greatest light opera composer; no 
man ever gave so much in so many 
ways to the total enrichment of Ameri— 
can music. 

Vividly revealed here by the dis— 
tinguished musicologist, Edward N. 
Waters, is the immense variety and 
and scope of Herbert’s musical 
achievements. As this biography 
makes abundantly clear, Herbert had 
few equals as a performing artist. 
The leading cellist in America, he 
was a soloist in the American pre— 
miere of Brahms’s Double Concerto 
in A Minor; as the conductor of his 
own orchestra, of an outstanding con— 
cert band, and as leader of the Pitts— 
burgh Symphony Orchestra, he was 
an unexcelled technician. With 
great skill, Mr. Waters has reviewed 
and analyzed Herbert’s prolific 
musical output—his more than forty 
operettas, his significant contribution 
to serious music with two grand 
operas and a vast number of art 
songs and chamber orchestra pieces. 
And he is shown as the friend and 
champion of American musicians— 
one of the founding directors of 
ASCAP, a leader in the fight for 
copyright laws. Mr. Waters also 
makes us emphatically aware that 
with Herbert’s musical genius went 
a genius for friendship. Here was a 
man whose tireless musical activi— 
ties never affected his warm—heart— 
edness. nor cooled his love of life; 








a man, above all, who had the loving 
respect of all who knew him and 
worked with him. Even the temp— . 


estuous diva, Fritzi Scheff, became 


manageable in his presence. 


: . . Sheet Music . Records . Instruments 
In fullness of scholarship, rich— .  Qeuemhete muni auutes. Ghee t 
. . or mail your order toe 805 Congress, 
ness and accuracy of details, inper- hese Gene, 
ceptiveness, this is in every way a @ 
magnificent biography — a worthy 
tribute to the man called ‘the great— lt We 











est of them all’, by Jerome Kern.’ Mluste Company 








ORIGINAL SWING “NOVELTIES” 
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Arranged in real (easy swinging) ‘DIXIELAND’ — 8 parts, including Conduc- 
tor’s score. Also terrific with Full Orchestra doing the unison singing—extra 
vocal sheets 9¢ each. Writ 


for, 
FREE DESCRIPTIVE LIST 
Red Fox Arrangements (Dept. C). 1847 N. Normandie, Hollywood 27, Calif 











EARL RAY BAND COMPANY 


“Everything For The Band” 
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BASIC Steps 


By James A. Jacobsen 
Director of Bands 

Texas Christian University.... 
This series of articles does not 
propose to justify the existence o! 
the marching band nor to define its 
purposes Rather the articles will 
attempt to make a positive approach 
to some of the problems of the march— 
band as such, dealing with some of 
the specific details which must be 
found in every good marching band. 

During the course of a school 
year, the author has the opportunity 
to observe literally hundreds of bands 
of all sizes and classifications from 
many parts of the country. Although 
neither size nor classification has 
much to do with the actual marching, 
there is a vast difference in the 
standard of performance in this re— 
spect. In other words, a small band 
may not be expected to sound as 
well as a large band, but there is 
little it can’t march as 
well. anyone can learn to 


reason wi 

Almost 
march 

At this point it becomes an ex— 
tremely perplexing problem for one to 
try to analyze what it is that makes 
so great a difference in good and 
bad performances. Perhaps a dis— 
cussion of certain of the more im— 
portant of marching band 
techniques will heip to clarify or 
crystalize at least some of the 
things in the minds of those who are 
responsible for this important band 
function 


aspects 


FOUNDATION 

It is generally recognized that the 
teaching of fundamentals is very im— 
important. ‘Fundamental’ implies 
‘foundation’. Just as a good build— 
ing must have a solid foundation so 
must a marching band have 
foundation——fundamentals. 

Too often, the drudgery of working 
with fundamentals on the part of 
both student and 
both to slight their duty of master— 
ing this vitally important training. 
In most of these cases, the director 
has failed to be a good teacher in 
that he has not devised a method of 
teaching the fundamentals which will 
make the learning process interest— 
ing and often actually enjoyable. 
These are the fundamentals which 
should be stressed——and in detail. 


IMMOBILE COMMANDS 
Attention 
Parade Rest 
At Ease 
At Rest 
Right Face 
Left Face 
About Face 
Dress 

MOBILE COMMANDS 
Forward March 
Halt 
Right Flank 
Left Flank 
To the Rear 
Dress 


a solid 


director causes 


After the fundamentals have been 
presented and the students under— 
stand them to the point that they 
know WHAT they are supposed to do, 
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BETTER AND 
FASTER SERVICE 


Personalized Attention 





THOUSANDS HAVE PROVED 
OUR SERVICE IS BETTER 
MAY WE SERVE YOU TOO? 


Dependable Service Since 1891 


To THE MARCHING BAND 


the director should devise simple 


routines, games, or other simple 
incorporating various. ones 
of the fundamentals in such a manner 
as to make the practicing more inter— 
esting. Thus, the learning of funda— 


mentals 


devices 


becomes less monotonous. 

For example, one may have the 
students pair off and work together 
for right and wrong precedure. Con— 
tests are always good because 
everyone has a bit of competitive 
spirit in his make—up. Have a con—— 
test to see who can do the funda— 
mentals best and let the band pick 
the winner. Also one can offer simple 
prizes to the winners, such as free 
cold drinks tothe rank of the week;i. 
e., give a cold drink to the rank 
which is best for a 
whole Theatre passes make 
ideal prizes, and in most communi— 
ties theatre managers are usually 
cooperative in donating these passes 
to help the band program. It is 
generally wise to divide the 
into small groups, each having its 
own squad leader. This enables the 
director to circulate from one group 
to another checking for details while 
the squad leaders are doing the 
actual drilling of the band 

Caution 
wisely and 


consistently 
week. 


band 


should be 
carefully 


exercised in 
choosing the 
squad leaders. Likewise, care 
should be taken in dividing the band 
into squads of reasonable size. 
Usually a full rank makes an ideal 
squad because it is not too large and 
its personnel maintains the same 
relationship to one another as when 
working with the full band. 
portant is that each 
wants his rank to be the best in the 


Also Im— 


man usually 
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band. Working toward this goal 
naturally makes the individual con— 
centrate more on what he is doing, and 
to work harder to do a better job. 

The method of using small groups 
puts the student in a position where 
he can not ‘hide’his mistakes as 
easily as he can in the full band 
where individual attention is almost 
impossible. It is very easy to set up 
simple games calling for competition 
among the small groups, and the 
spirit of competition makes each in— 
dividual strive to do his best In— 
dividual attention to details often 
makes the difference between good 
performance and an outstanding one. 

Taking for granted that all of us 
know what the fundamentals are, 
how far should a director go toward 
stressing this important aspect of 
training? The answer should be 
that fundamental training of a march— 
ing group never ceases—every group 
needs an occasional ‘brush—up’ on 
fundamentals. Not only should the 
individual members of the band know 
what the fundamentals are and be 
able to perform them efficiently, but 
each individual should be at 
perform these functions with the rest 
of the band in a precise and uniform 
manner. For instance, each must 
have uniformity of body posture or 
carriage; length, style, and manner 
of step; strictness of uniformity in 
dress; and precision in execution and 
coordination. It might be said that 
a thorough knowledge of fundament— 
als makes ALI. other aspects of 
marching much easier. 


STEPPING IN STYLE 


able to 


From all practical purposes from the 


marching band, there are basically 
only two styles of marching. For 
purposes of this discussion, ‘style’ 
of marching refers primarily to the 
step and body carriage. 


The first of these two styles is 


the age old military style where the 
heel strikes the ground first at an 
arbitrary cadence of 120 to about 
148 steps per minute. The length of 
the step should be about 30 inches, 
but sometimes can be shortened by 
l or 3 inches if some of the smaller 
folks can’t take a 30 inch step. 
However, a 30 inch step is essential 
in marching 6 steps to 5 yards. The 
body is held erect in much the same 
manner as in ordinary walking. 

The second style is a comparatively 
recent development of marching in 
which the toe strikes the ground 
first and the cadence varies from 
about 148 steps upward to as much as 
210 steps per minute. At this faster 
cadence it is necessary to take a 
shorter step of about 22 to 26 inches. 
In marching 8 steps to 5 yards, a 
22% inch step is mandatory. The 
The body should be held erect in 
this style of marching also 


Although there are details 
which could be discussed at this 
point, perhaps the most important is 
the uniformity of style and manner 
throughout the band. Even one or 
two individuals, ‘out of character’, 
can and usually do spoil a 
general appearance. For example, 
regardless of the style used it is 


many 


band’s 


aly ays questionable to ‘slide’ or 
‘stomp’ the feet in any kind of 
legitimate maneuvering. This is 
often where uniformity becomes a big 
problem in many otherwise good 
band. Usually there are several 


individuals in this bands who have 

developed bad habits with respect to 
good style. ‘slide’ their 
feet in the half step 
a column movement, or stomp in 3 
flat-footed manner at ‘mark time,’ 
Some go to the other extreme and try 
to effect a ‘fluid drive’ effect in 
their marching style. A frequent 


Some may 
coming out of 





of fundamentals is very im— 
to the maintenance of good 
the band 


review 
portant 
habits and for 
sharp. 

Everyone in the 
execute in exactly 


keeping 
entire unit must 
the same manner 
to have good uniformity. If ‘sliding’ 
or ‘stomping’ the feet is desirable 
for a particular effect, then every 


person in the group should slide or 


stomp in exat tly the same manner 
and at the same time If it is de— 
sirable to use ‘swinging’ instru— 
ments, then have all the instruments 
swing, at least within reason. The 
same is true of body carriage. In a 


59 do evervthing 


band of 60 pieces. 
correctly; but there is one lad whose 
feet and suggest 
perfect form for straddling the furrow 
behind a 
most 


body movement 


horse—drawn plow. In 


bands of any size, there are 


usually a few people who experienc e 


some difficulty in changing their 
normal habits to those demanded by 
the band Some of these folks just 
seem to have trouble grasping the 
idea of how to do it right. In these 
instances the director should arr— 


ange to spend extra time with them 
outside of regular rehearsal time, or 
have some of the more idvanced 


bandsmen help then 


other important detai 


When you think that almost 
28 .000.000 Americans play some 
kind of musical instrument, you 


realize that we are a people whose 


daily lives are greatly enriched by 
music we play, sing and appreciate 
for ourselves Our music reflects 
the life and character of the Ameri- 
can people and plavs an important 


part in the life of the individual, 


whether at work, at play ‘or at 


= 
ieisure 
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OF ALL 
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MUSIC CAREERS 
Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


ST. LOUIS INSTITUTE of MUSIC 34 


John Philip Blake, Jr., President 





7803 Bonhomme Avenue—St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. 
Institutional Member National Association of Schools of Music. 











SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 
SILVO SCIONTI ARTHUR E. HALL 
FOR DETAILS WRITE THE REGISTRAR 
HOUSTON, TEXAS 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 











UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 
Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 








MARY HARDIN - BAYLOR 
FINE ARTS co ee 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 

Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 


For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 











AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Yexas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 


Member of Texas Asso- 








Microgroove Music 


By George Anson 
Texas Wesleyan College 
Fort Worth 


BACH: Sinfonia in B flat major. 

DITTERSDORF: Symphony in C 
major. 

HAYDN:  Divertimento in G major. 

MOZART: Symphony No. 14 in A 
major. 


Chamber Orchestra of the Danish 

Radio conducted by Mogens Woldike 
One disc. LONDON LL 1308 
BARTOK: ‘Mikrokosmos’. 

Gyorgy Sandor, piano. 
COLUMBIA SL 229 


‘Poeme de |’Amour et 


Complete 


Three discs. 
CHAUSSON: 
de la Mer’. 


Irma Kolassi, mezzo soprano, with 


Complete song cycle. 


the London Philharmonic Orchestra 
conducted by Louis de Froment. 
LONDON LL 1386 
IVES: Sonatas for Violin and Piano, 
Nos. 1—4. 
and John Simms, piano. 


MERCURY MG 50096 


Rafael Druian, violin, 


Two discs. 
50097 
LOEWE: ‘My Fair Lady’. 
Original cast, with chorus and or— 
chestra conducted by Franz Allers. 
COLUMBIA OL 5090 
MOZART: Concerto in D major, K.218 
and 
MENDELSSOHN: 
minor, Opus 64. 
David Oistrakh, violin, with the 


Philadelphia Orchestra conducted 


Concerto in FE 


by Eugene Ormandy. 
COLUMBIA ML 5085 
RAVEL: 
Walter Gieseking, piano. 
Three discs. ANGEL 2541 
SCHUBERT: 


major; 


Complete Piano Works. 


Symphony No. 6 in C 


and 

GRIEG: ‘In Autumn’, Opus 11; and 

‘Romance with Variations’, Opus 5] 

The Royal Philharmonic Orchestra 

conducted by Sir Thomas Beecham. 
ANGEL 35339 

THE THREE RAVENS. 


songs. 


Elizabethan 


Alfred Deller, countertenor, with 
guitar and lute accompaniments by 
Desmond Dupre. 


VANGUARD VRS 479 








Page 14 Southwestern Musician—Texas Music Educator 


September 1956 














(Clarinet Problems—Continued) 


and, further, should constantly and ha- 
bitually ‘lip’ many of his tones so as to 
approximate a well-tempered chromatic 
scale. Beyond this, two factors affect- 
ing register intonation are controllable 
by the clarinetist: (1) mouthpiece, and 
(2) barrel. 

To generalize regarding mouthpieces, 
a bore which is small will — other fac- 
tors being equal — raise the pitch of 
the throat tones in comparison to the 
upper clarion tones. Conversely, a large 
bore will flatten the throat tones and 
raise the upper clarion tones. This in- 
formation would be of more value if 
manufacturers would supply mouthpiec- 
es in diferent bores, but for the present, 
knowing that bore differences do exist, 
the clarinetist can sometimes solve reg- 
ister troubles by changing brands of 


mouthpieces. (One should realize, how- 
ever that mouthpiece bore inevitably af- 
fects not only pitch but quality and re- 
sponse as well.) 

In the matter of barrel joints, manu- 
facturers have recognized the associated 
problems and have offered in some cases 
a choice of barrel bores and lengths. 
To generalize again, the clarinetist will 
do well to use the full-length barrel and 
a reed of adequate strength. Barrel 
joint cutting should be avoided as a 
plague. In the event that a capable 
clarinetist with a good mouthpiece and 
a strong reed cannot play an instrument 
in question up to pitch, one should be 
sure first of all that the pitch standard 
is really A-440 in a room of moderate 
temperature, and not the typical A-445 
of most instrumental groups. Then if 
the barrel must be cut, remove only one- 
sixteenth of an inch and have the player 
attempt to reach proper pitch by usirg 


a stronger reed and embouchure. Rare 
indeed is the case which will not respond 
to this treatment. 

Concerning pull-out space in the bore 
at the barrel joint: Excessive space 
(more than about one-eighth of an inch) 
between joints at the barrel critically af- 
fects register intonation and response. 
The clarinetist who customarily has to 
pull out over an eighth of an inch at 
the barrel to tune down to proper pitch 
will almost inevitably spoil the intona- 
tion of his section in one register or an- 
other and sacrifice the smoothness and 
responsiveness of his own instrument. 
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NEW HALF-TIME 
BAND SHOWS 
FOR TOP 
SHOW TUNES 


Quick-Step Band Arrangements 
with Formations by 
IRVING CHEYETTE 


from “MY FAIR LADY” 


music by FREDERICK LOEWE 


I COULD HAVE DANCED ALL NIGHT 
(Dancing Slippers) 


ON THE STREET WHERE YOU LIVE 
(House with Chimney) 


WITH A LITTLE BIT OF LUCK 
(Horseshoe) 


from “THE KING AND I” 
music by RICHARD RODGERS 


GETTING TO KNOW YOU 
(I Like You—tfigure) 


HELLO, YOUNG LOVERS 
(Arrow & Star) 


I WHISTLE A HAPPY TUNE 
(G-clef & Notes) 


More New Quick-Step 
Formations 


CARIOCA (Bongo Drums) 
Youmans-Yoder 


THE HALLS OF IVY (College Shield) 
Russell-Knight-Schoenfeld 


(’'LL BE SEEING YOU (Broken Heart) 
FPain-Yoder 


IF I LOVED YOU (Double Circles) 
Rodgers-Schoenfeld 


[IT’S DE-LOVELY (Flying Hearts)— 
Rodgers-Schoenfeld 


New Quick-Step Marches 


THE DAM BUSTERS - March 
Coates-Schoenfeld 


MARCH OF MIGHT 
Robert Russell Bennett 


SATURDAY’S GAME 
Howard Cable 


WISCONSIN - March 
Edwin Franko Goldman-Leidzen 


ALL QUICK-STEPS, each—1.50 
Available at your local dealer 


Write for 1956 Fall Bulletin 
of New Band Publications to: 


THE CHAPPELL GROUP 


Buxton Hill Music Corp., Chappell & Co., 

Inc., DeSylva Brown & Henderson, Inc., 

Gershwin Publishing Corp., T. B. Harms, 
Inc., Williamson Music, Inc. 


RKO Building Rockefeller Center 
New York 20, N. Y. 





Less WORK for Teachers of Music Appreciation 


NEW! 55 LISTENING LESSONS on 4 Records— 
low-cost, hi-fi long playing (33 1-3 rpm) with ™%4-inch 
spacing between selections—co-ordinated with our 
Editorial Program. 


networks—Voice of Firestone, Telephone Hour and 
others will create special programs for our readers. 





Wonderful things happen when you use Key- and Senior High), published monthly, October- 
board Jr magazines and their teaching aids in May. Group subscriptions (5 or more of one 
your Music Appreciation classes. Two editions: edition), only 55c per student per year. 


Elementary (Grades 4-6), Intermediate (Junior 


Order today, or write for free sample copies, plus record catalog. 


REVOORED 12 So meete fe ee een 
Department SWM, 1356 Chapel St., New Haven, Conn. 





SPECIALTV and RADIO PROGRAMS on the major . 

















More NEW PUBLICATIONS. . . from CARL FISCHER 
.. . Including 3 Brand New Band Books 


CHORALE TIME 


VOLUME II 
by L. W. CHIDESTER 


Valuable collection of 55 chorales and warm-up exercises for band or 
orchestra. 
*0 3930 Conductor .. 





.. 1.00 Parts .... .60 


THE TOPNOTCHER 


16 Topnotch easy marches by 8 Topnotch writers: Ted Messang, 

J. C. Olivadoti, J. J. Richards, Harold M. Johnson, Forrest L. 

Buchtel, Ed Chenette, Carl Frangkiser, Clair W. Johnson. 
*Conductor .. 2.00 Parts .. 1.40 








Carl kischer Elementary Band Book 
by LEON V. METCALF 


Practical, tuneful collection for beginning wind players. 
*Conductor .. 1.25 Parts .. .40 
*BAND DIRECTORS! Send for FREE list Bb Cornet Part, Dept. 45. 


NEW BAND MUSIC 








5 Exciting Marches 

NATIONAL FAVORITES - Skornika ..................... (Q 2363) 

OE 6 oe oan ne db bigimmicie dae ke ek (Q 2373) 

THE PRESIDENT’S MARCH - Fillmore ................. ( 1560) 

I ss trata Biaince wakes R Aik Aasd e 0.0-dernen kaon (Q 2367) 

VANGUARD OF VICTORY - Darcy (Somerset) ........... (Q 2379) 
Full Band... .1.50 Conductor.... .35 Parts ea..... .20 





5 Outstanding Concert and Festival Selections 


Full Symph. 
Band Band 
ARMADA (Overture) - Bennett 526 6.00 9.00 


J 

CAMPUS BELLS (Tone Poem) - Palance ........ J 520 6.00 9.00 
J 
J 





ON A MOUNTAIN TOP - Masters ................ J519 5.00 7.50 

RUSSIAN SAILORS DANCE - Gliere Isaac ....... 524 6.00 9.00 

SCOTTISH RHAPSODY - Rhoads ................ J 525 5.00 7.50 
Send for FREE Reference Scores, Dept. 45 


CARL FISCHER 62 COOPER SQUARE 


INC. NEW YORK 3, N. Y. 
BOSTON °® “CHICAGO ® DALLAS ® LOS ANGELES 
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NEW CHAPTERS 

‘Happy New Year might be said 
scholastically in September. New Guild 
chapters started this month have the 
advantage of growing naturally through 
the school year and becoming strong 
for the spring—blooming at Tournament 
time. It is amazing how well Iri Allison 
organized the Guild for the establishment 
of new chapters. Instead of a great, 
burdensome undertaking, a new chapter 
really eases the strain of teaching in 
many cases. Often a group from 35 to 
50 pupils are brought in cars and buses 
for an entire day in some large center, 
and must wait their tum to he heard, 
when actually, the judge can come to 
them in the small town or suburb, and 
the unnecessary expenditure of time, ex— 
pense, and work are avoided. 

The judges like the small towns, too, 
especially adjudicators from the big 
cities — it is important that they have 
hotel or motel where they can be to 
themselves for at least a little while, 
and good food is important, but these 
things can be found in almost all parts 
of the United States. More pupils have 
the benefit of Guild anditionS when held 
in their own town. Feeling at home 
they are apt to play better. Our big 
cities have grown so complex that find— 
ing places where auditions may be held 
for long periods is a problem, and those 
driving must go great distances in 
traffic to centers and look long for 
parking spots often very expensive. 

Auditions in your own community 
does much to pin—point local interest 
and makes many more people conscious 
of musical activity. Chairmanship is not 
arduous — the procedures are well 
established. Sometimes it makes for 
progress when two or three colleagues 
meet and share the efforts, but in any 
case it is usually easy to start a new 
chapter and the one who spearheads it 
alWwayS grows wit the chapter. 





Clarence Adler recently presented 
ten artist pupils of long standin 
(some with Town Hall Debuts a 
orchestral appearances behind them 
in ten individual recitals in New 
York: five at the Lotus Club, and 
five at Steinway Hall. He says of 


the Guild: 
‘The National Guild of Piano 


Teachers has become a great force 
for progress. Its influence is far— 
well ae and has done much toward 
supplying incentives to light the 
torch on the road to pianistic pro= 
gress.’ 


Vlationa 


IRL ALLISON, President, 


September 1956 


NATIONAL GUILD OF PIANO TEACHERS 


Grace White, Editor, 520 Fifth Ave.. New York 





ELLEN GRAH 
This is Ellen Graham’s ninth year in 

Guild Tournaments — one more to go 
for the Paderewski medal. Although still 
a ‘litle girl in High School’ she is a 
veteran in musical accomplishment, 
twice soloist with the Oklahoma City 
Symphony (Guy Fraser Harrison, con— 
ductor), prominent as solo—recitalist in 
Federation of Music Clubs in Oklahoma 
and Texas; several times cash—price 
winner in the Guild. Her entire study 
has been with Frederic Libke of Okla— 
homa City. 

eesesececeeeeseeeee 


Lee Podolsky has held large classes 
in the U. S. this summer from coast to 
coast but when he ‘invaded’ Canada 
even he was surprised with the enroll— 
ment: 149 in Ottawa and some of them 
followed him to New York for his class 
there. 

Warren Berryman, former Guild entrant 
of Omaha, Nebraska, sails this —- 
ber for Belgium on a Fullbright fellow— 


, 


THE QUESTION 

Anyone who has met Dorothy Russel 
of Fayetteville, North Carolina, even 
for a few minutes will remember her 
smile. Iwo teachers were discussing 
what is necessary for a new teacher to 
do upon entering the Guild for the first 
time. Mrs. Russell said, 


‘She should above all read the Guild 
Syllabus very carefully. This is the 
Guild’s guide, very necessary to the 
teacher who must be familiar with the 
aims and standards of the Guild. Many 
new teachers need to leam that the 
scales, etc. listed in the Syllabus are 
minimum requirements — a pupil can 
play more octaves than listed for ins— 
tance, but he must do at least what the 
Syllabus requires. A new teacher is apt 
to over—classify, to place a young stu— 
dent in too advanced a grade, then when 
another years rolls around, the work be- 
comes difficult and discouraging. For 
this reason, it is better to classify a lit- 
tle below, if anything, rather than above 
what the pupil can comfortably do. It 
is also well to remember that each pupil 
is an individual, that the Syllabus is de- 
signed with this in mind, not for mass 
production and that careful study and 
planning will assure each pupil with a 
truly happy audition. 


Mrs. Russel] has selected important 
points for the new Guild members. In 
communities establishing new chapters, 
a discussion among the teachers with 


Syllabus in each one’s hand is proquc— 
tive of clear understanding and helps in 
formulating each teacher’s plans. The 
right program can be found for each and 
every pupil. 





Clarence Adler at the piano. Mrs. Adler and Captain Tohr aboard The 
Ryndam, enroute to Europe. 


uild of Pane 


Box 1113 
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SAVE Our BKASSES 


By J. Frank Elsass 


University of Texas 


Marching bana poses a problem for 
our brass players for two reasons: 
|. the body movements which are 
jerky cause injury to the lips, and 
2. the summer lay off which leaves 
the muscles of the emboucher weak 
and unresponsive. In order to over— 
come these problems a band director 
must be most conscious of the diffi- 
culties and help a student in every 
way possible to strengthen the em— 
boucher muscles and give aid in 
marching freedom. 


In previous articles the building 
of the emboucher has been discussed 
It is well, however, to recall some 
important activities. The muscles 
of the emboucher are like any other 
muscle — inactivity causes them to 
be weak and un—responsive. In 
building the strength of these muscles 
it is necessary to practice in short 
periods of time — not more than 
fifteen minutes each period. After 
a few days this time can be extended 
— it is always wise to remember 
that the muscles of the emboucher 
become just as lifeless through in— 
activity as do any other muscles of 
the body. A person who plays tennis 
and fails to keep in daily practice 
would not be able to start on a stren— 
uous two or three hour daily practice 


without working up to such a schedule. 


(Quote from an earlier article) It 
would be well to begin the rehearsals 
with all attention on tone quetity and 







1005 ELM ST. -« 
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PUBLICATIONS OF 
ALL PUBLISHERS 
Save Time and Expense — Send your Order to 


:} dole) €7..V-% é ae eh) | eum ook 


intonation. The band student must 
have a proper concept of tone and 
of his place in the ensemble. Too 
often the better performer is made to 
feel that he must ‘carry the ball’ by 
himself with no ‘interference’. This 
is the best way to ruin a good per— 
former, musically, tonally, and in— 
tonationally. 


Chorales are often used as a 
correction to these elements, but 
actually they can be 
In the case of brass players the 
muscles, from in—activity during the 
summer, are not strong enough for 
such sustained playing. They would 
gain much more from an easy dance 
type of music which does not over 
tax the muscles and would give them 
plenty ofopportunity for rest. These 
especially should be done in a 
light manner with the dynamic range 
from p to mf. After the muscle se— 
curity has been improved, chorales in 
small quantities can be most helpful 


for the band. 


The jerky body movements caused 
by marching is still another problem. 
It has always been the joke of the 
brass players that each step brought 
a different ‘emboucher. This is 
especially true of the player who 
lands on his heels. While a band 
director might teach the band mem— 
bers to march on the balls of their 
feet, it is impossible for a band 
member with short legs to do so if 
the length of the step is too long. 
A band will not only march better, 
but play better using a short, crisp 










DALLAS, TEXAS 
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{Young Violist—Continued from 
page 7) 


bow is being carried on the ‘timbre’; 
that is, as close as possible to the 
bridge. At the beginning, this way of 
playing will produce rather unpleasant 
sounds, but with time and persever— 
ance, the quantity of tone required will 
be attained. The use of the bow at 
the frog (nut or heel) is highly re— 
commended and more especially for 
fast and forte. passages; it saves the 
performers a great deal of energy for 
it does not necessitate hard pressure 
of the bow. This technique will 
rapidly develop providing that the 
thumb is held in a rather straight posi— 
tion. In regard to the various sorts of 
spiccati the use of the end of the 
first third of the bow will produce the 
proper tone quality. The use of the 
middle is not, in general, desirable as 
it procures a certain crispness not per— 
taining to the viola’s characteristic 
tone. 

Left hand: A perfect knowledge of 
the intervals will minimize the stu— 
dent’s problems of intonation. It is 
essential for a violist to be perfectly 
acquainted with the half and second 
positions. Fingerings in elementary 
books are not always accurate. The 
young teacher will take the initiative 
of changing them in order to avoid 
strenuous stretches. The technique 
of playing two neighboring notes with 
the same fingers, as in chromatic 
runs, for example, should be elimi— 
nated when unnecessary. Vibrato will 
be more expressive when the finger in 
action is pressing the string as far 
as possible from the fingernail. 

These are a few remarks—very few 
indeed—concerning some of the prob— 
lems involved in viola playing I 
close my article with the hope that 
it will be of some value for the young 


violist. 
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I'MEA 


GREETINGS FROM 


YOUR VOCAL CHAIRMAN 


Charles Nelson 


Greetings. It’s good to be with 
you re at the beginning of another 
school year. I trust you all had a 
pleasant and profitable summer. 

The first questions a number of 
you will want answered will pertain 
to the TMEA Day at the State Fair. 

When is TMEA Day At The Fair? 
yl MEA Day at the State Fair will be, 
Tuesday, October 9, 1956. Can / 
Bring My Choir? There are to be two 
choirs representing each region in 
the State waxing a total of 24 choirs. 
Each region is responsible for selec— 
ting the two choirs to represent the 
region at the Fair. You should not 
expect an invitation from the State 
Office. Different regions have 
different methods of selecting rep— 
resentative choirs, so if you want to 
bring your choir to the Fair, and 
arent sure of your eligibility, call 
your TMEA Regional Vocal Chairman 
at once, and he can answer your 
questions. 

What Should We Be Prepared To 
Perform At The Fair? Rach rep— 
resentative choir should be prepared 
to sing a concert 20 to 30 minutes 
in length. In the evening, all of the 
choirs will combine to sing in the 
big TMEA Day show in the Cotton 
Bowl. This show will include com— 
bined bands, and combined orches— 
tras. The list.of music which is to 
be performed with the combined choirs 
will be sent to y m later. 

Can Choirs Other Than the Rep— 
resentative Choirs Participate In 
The State Fair Activities? Any high 
school choirs may participate in the 
combined choirs program in the 
Cotton Bowl. Even though there are 
already two representative choirs 
from your region, you may partici— 
pate in this activity. Only the two 
representative choirs are required 
to sing the 2U to 30 minute concert. 

Whom Should | Contact About 
Fair Arrangements? Mr. Harry Bar— 
ton, Chairman, Pageant Committee, 
State Fair of Texas, 7327 Centenary, 


September 1956 


you further intormation concerning 
any phase of TMEA Day activities. 

In selecting music for the combined 
choirs, we attempt to select music 
which is not too difficult because of 
the short time each choir has to re— 
hearse before coming to Dallas. We 
will have only one hour to. rehearse 
together, so it is imperativé™that 
each choir have the notes learned 
before coming to Dallas 










Ky the cime you read this articie, 
the director for the All—State Chorus 
should be confirmed and the music 
selected. Complete details should 


be in the next issue. 

If | may be of any assistence to 
you at any don’t hesitate to 
call on me. Best wishes for a most 
successful year. 


time, 





Serving the Southwest with 
Everything Musical for over 
b4 Years 












Radio and 
Television 





Records 








Buy with confidence at the oldest and largest 
music store in Southwest Texas. 


THQUSANMOS HAVE PROVED OUR SERVICE IS BETTER. ... 


San Antonio Music 


415 N. MAIN AVENUE 


San Antonio, Texas” 


Dallas. Texas. willl ve sappy to 5iv¢ S/S 
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Steinway, Chickering, Kimball. 
Wurlitzer, Cable-Nelson, Everett 


Conn, Leedy, Martin, 
Pan American, Gibson 


The Hammond Organ 
The Hammond Chord Organ 


Dumont, Web-Cor, VM, Motorola, 
RCA, CBS-Columbia, Zenith, Revere, 
Hi-Fi-Recorders and Systems 


RCA-Victor, Decca, Columbia. 
Capitol, London, FFR 


Instrumental, Choral, Popular 
Band, Vocal, Organ, Piano 






























Orchestra 


MAY WE SERVE YOU TOO? 


Phone CA. 7-1331 
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7 te 7 A Presidents Column 


Rachel Kent 
President, Texas Music Teachers 
Association 


The Forty—Second Annual State 
Convention held in El Paso is now 
history—record making history. Under 
the dynamic leadership of their presi— 
dent, Mrs. Reuben Mutnick, the mem— 
bers of the El Paso Association 
worked together as one to create a 
masterpiece. A convention that dis— 





played expert planning, and produced 
memorable programs and delightful 
entertainment. 


This convention also marked a 
milestone in the annals of TMTA, 
the inauguration ofa Student Affiliate 
Day. A few years ago, just a dream, 
the Student Affiliate Program under 
the able leadership of Mrs. Curtis 
Smith has built up a tremendous in— 
fluence in the lives of our teachers 





BY 


velopment of Band MUSICIANSHIP. 


attention is advisable. 


page 28 for Chart of Lesson Assignments ) 


RKREHEAKSAL 


FUNDAMENTALS 
Fred Weber 


REHEARSAL FUNDAMENTALS is an ALL-PURPOSE, remedial type book for the de- 


Our many technic books, chorale books, rhythm books, scale books, etc. do not necessarily 
meet the need for one single book encompassing all of the separate areas necessary for complete 
development of FUNDAMENTAL MUSICIANSHIP. 

REHEARSAL FUNDAMENTALS provides material in different sections, each dealing with a 
different type of musical growth, such as Tone & Intonation, Technic, Rhythm, Balance, ana &x- 
pression, thereby making possible concentrated study in whatever field the director thinks extra 


REHEARSAL FUNDAMENTALS may be left in the concert band folio, year around, for 
special attention in any area of musical development, whenever the director deems it necessary. (See 








CONTENTS 


Rhythm Studies 
Fun with Rhythm 
Fun with Tunes 
Rhythm Etudes 
Interval Srudies 
Rhythm Patterns 
Tone Production, Legato and Staccato 
Dynamic Studies 
Note Emphasis and Style 
Melody studies for Tone, Expression, Phrasing, and Balance 
Lesson Assignments 


Foreword & Contents 

Tuning Fun 

Brass Lip Slurs 

Chords and Arpeggios 

Chorales 

Major Scale Studies 

Minor Scales, Chords and Arpeggios 
Chromatic Scales and Studies 

Scale and Articulation Studies in all Keys 
Technic through Theme and Variations 


PUBLISHED FOR ALL BAND INSTRUMENTS 
Conductor $2.00 — Any other Book 85 cents 


Send for FREE Cornet or Conductor 
TO 





Rockville Centre, Long Island, N. Y. 
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and students as evidenced by the re— 
markable success of the first Student 
Affiliate Day. It is gratifying to 
know that our National Association is 
intensely interested in this program,& 
is cooperating to the fullest extent 
with TMTA to expand its possibilities. 


This convention elected a new set 
of officers to take over the reins of 
management, however, it is important 
for you to remember that TMTA is 
your Association, and it will be your 
cooperation and help that will enable 
them to do the job. The responsi— 
bility for the success and future of 
the State Association rests upon 
each member, so let us work to build 
an organization comparable to the 
size and worth of onr great state, 
Texas. Write your officers when you 
have an idea that will further the 
work being done. Make it your busi— 
ness to take an active interest in 


TMTA, and watch it grow! 


With a personal word of greeting to 
each member, and with best wishes 
for a successful year, your new 
president asks your prayers and help 
in carrying out the duties of the 
office. 


060666 TT SCSSSOSSSSOEECECCEECESCOEES 
1957 State Convention 


Tyler, Texas, Headquarters, Black— 


stone Hotel, June 10, 11, & 12. 


acclaimed for 
DEPENDABILITY and 
PERFORMANCE 


f FLUTES & PICCOLOS 


+ SUPERB TONAL 

a QUALITY 
EXCEPTIONAL CONTROL 
AND RESPONSE 
STURDY 
GONSTRUCTION 
FINEST MATERIALS 
AND CRAFTSMANSHIP 


SMART, MODERN 
CASES 


~ | 


. & J. ARTLEY, INC. 


INDIANA 
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PPPPPP2P> 
For Those Who Want 
The Real Thing 
In Band Marches! 


MARCH-0-RAMA 
BAND BOOK 








March-O: 


BAND BOOK 





Arranged by 
TED MESANG 


MARCH-O-RAMA is a genu- 
ine march folio — entire con- 
tents consists of band selections 
originally written as marches! 
15 magnificent selections ideal 
for street marches and any fes- 
tive occasion which requires the 


{ 
’ true spirit and sound of the ‘ 
\ marching band! 
Contents 
EXPEDITION 
THEY’RE OFF 
PATHFINDER 
THE WINNER 
BLAZE AWAY 
HERE THEY COME 
ANCHORS AWEIGH 
TAKE THE HIGH GROUND 
THE HOME TOWN BAND 
THE GREAT DIVIDE 
LOVE AND GLORY 
UNCLE SAMMY 
YANKEE GRIT 
MAGNIFICENT 
THE LINE-UP 
; Full Instrumentation Available 


Each Book 50¢ 
Conductor (Octavo Size) $1.00 


Send for FREE Bb Clarinet or Bb Cornet Part 


THE BIG 


3 MUSIC CORPORATION 
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Teachers College’, 


Elementary Division 


As we start another year, we be— 
lieve that all those interested in the 
activities of the Flementary Division 
of TMEA, will be eager to hear of 
the plans being made for the 1957 
meeting in Dallas, February 13-16. 

Although it is not possible to give 
specific names, dates and places for 
all the events we can name our Cli- 
nician and give you a broad summary 
of the total program. 

This year our particular emphasis 
will be on the use of the piano in the 
elementary grades and junior high 
school. We have been most fortunate 
in securing Dr. Robert Pace of 
Columbia Uni- 
versity, to share his wide and 
successful experience with us. On 
Friday morning, February 15, Dr. 
Pace will lecture, discuss and eval— 
uate materials and do a demonstration 
with elementary children. On Friday 
afternoon he will do similar things 
with Junior High School students. 
The popular workshop for classroom 
teachers will be under Dr. Pace’s 
direction on Saturday morning. His 
work during the two days will include 
keyboard experience as well as piano 
classes so these sessions should be 
equally appealing to piano teachers 
and school music teachers. 

The Elementary Division will open 
Thursday morning. February 14, with 


a stiumlating panel discussion of “The 


Status of Music in the Elementary 
School—1957’. This will be followed 
by a performing group from the Dallas 
schools. A Dallas teacher will then 
demonstrate ‘Harmonic Learning’ with 
a group of sixth grade children. 

No doubt the work of Mr. Mouzon 
Law of the University of Texas, 
Department of Drama, is known to 
many of you. Mr. J.aw will use a 
group of children in his demonstration 
of ‘Creative Dramatics’ on Thursday 
afternoon. His outstanding work with 
Saturday morning classes of children 
at the University has brought him 
national recognition. 


In the foregoing outline you will see 


that we are trying to explore new 
areas, to vary the program and to in— 


clude the interests of all of you. 
Won’t you bend every effort to meet 
us in Dallas — and bring with you a 


new friend for TMEA? 


Cordially yours, 
Charlotte Dubois, Chairman 
Elementary Division, TMEA 
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sThe MINNESOTA BAN 


-.an outstanding university band, 
led by the distinguished 
Dr. Gerald R. Prescott 
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UNIFORMED BY 


Stanbury 


May we show you what 
Stanbury quality uniforms 
can do for YOUR band? 
Write for complete infor- 
mation to: 


ANBURY & COMPANY 


Hf ert S, 720 Delaware, Kansas City 5, Mo. 
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AN EXCLUSIVE NEW FABRIC TO GIVE 
BAND UNIFORMS NEW DISTINCTION— 
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on entir new uniform fabr 


CRAD-0-CORD’s ox fir 
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Compare 
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@ Developed specifically for band uniforn 
@ Superior 10C virgin 
he 
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holds press longer 
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ck - forr 
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t has mode Crad 


the Choice of Champions for 1s 


CRAD-O-CORD s available 
for immediate delivery for 
both new ond repla ement n 
forms. Write for 






information nd if you 
don't hav THE 
CRADDOCK BANDSMAN be 
sure to ! 
free boat f ed wit 
information for a 


(\raddock Ungforms 
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From The House of Craddock 
CRADDOCK BUILDING KANSAS CITY, MO. 





Page 21 











TMEA 


G.lLewis Doll 


ALL-STATE ORCHESTRAS 


The programs for the two all-state 
orchestras are not quite ready to 
announce at this writing. Interested 
directors, however, who have not re— 
ceived this information should write 
your chairman at once. Suffice it to 
say that both programs will be inter— 
esting and challenging. Prospective 
members should procure the music for 
study immediately. In addition to 
excellent string players, we must 
have mea good wind and per— 
cussion members. Again, students 
will be selected by both application 
information and tape recordings. 
Since the orchestras will be held to 
smaller membership this year, com— 
plete instructions and application 
forms will be mailed immediately 
upon request to your TMEA Chairman. 


Clinicians will be Dr. Guy Fraser 
Harrison, Conductor of the Oklahoma 
City Symphony Orchestra, and Dr. 


Paul Van Bodegraven, New York 
University, New York City. Both are 
distinguished conductors and are 


highly recommended for high schoo! 
all—state orchestras. 





An important new publication 


Orchestra Division 


State Chairman 


7 
ORCHESTRAL COMPOSITION 
COMP ETI TION 


The College Division of TMEA and 
the Texas Unit of the American String 
Teachers Association are collobo— 
rating with the Orchestra Division in 
sponsoring an orchestral composition 
contest for (1) high school and (2) 
for college or university students. 
Chairmen are Dr. Walter Hodgson 
(NTSC Denton) and Theron W. Kirk 
(2403 Garfield, Laredo), respectively. 
Distinguished teachers of composition 
and composers will act as judges. 
The Teas Unit of ASTA will give 
$25.00 in cash to the winner of each 
division. (The winning numbers will 
be played duringthe 1957 convention.) 
We feel that this new project has 
great possibilities in that it will 
stimulate and encourage latent talent 
in this creative field. It is entirely 
possible that some great talent might 
be discovered through this en courage— 
ment! 


Rules for each division are as follows: 
College Divsion 


1. The contest is open to all college 
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A PRACTICAL, intensely interesting book suitable for | 
unison or mixed voice 
music class, glee club and assembly 


Songs of every mood and type 
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ilar. 434 S. Wabash Ave. 


. OUR SINGING NATION | 


Our Singing 
Nation 


singing in the school’s general 


from elementary to 


college, for the church social, for the camp, for the home. 


are grouped by eras in the 


country. Paragraphs interspersed 


throughout this 164 page book give interesting data, add 
life 
OUR SINGING NATION yet, you should be. 


to the songs. If you’re not using 


Order your 


75 Cents 


Hall & McCreary Company 
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Chicago 5 
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students of undergraduate or graduate 
standing who are students in Texas 
colleges or universities. 

2. Compositions must be original 
—not transcriptions or arrangements. 


3. The work must have had no pre— 
vious public performance. 

4. Compositions should be of about 
five minutes in length. 

5. The instrumentation of the work‘is 
left to the discretion of the composer 
within the following limitations. 

flute, 


Minimum instrumentation: ] 


1 oboe, 1 clarinet, 1 bassoon, 2 horns 
and strings. 


Maximum iastrumentation: 3 flutes 
(one flute doubling piccolo), 3 oboes 
(one oboe doubling English horn), 
3 clarinets (one clarinet doubling 
bass clarinet), 3 bassoons, 4 horns, 
3 trumpets, 3 trombones, tuba, per— 
cussion and harp. 

6. The music must be within a range 
of difficulty suitable for good high 
school musicians since the orchestra 
consists entirely of high school 
students. 

7. The contest is not restricted to 
compositions of any one form. Any 
form in either slow or fast movement 
that can be fitted successfully into 
the performance time limitations may 
be used. Solo with orchestral accom— 
paniment will not be considered. 

8. The student is responsible for 
the extraction of parts. A full set of 
orchestral material of the award 
winning work must be available by 
January 15, 1957. 
9. The composer’s name and address 
should not appear on the manuscript 
but should be placed in a sealed 
envelope bearing on its face some 
distinguishing pseudonym. 

10. Full scores of entries are to be 
sent before November 15, 1956 to 
Mr. Theron Kirk, Chairman 
TMEA Student Composition Committee 
2403 Garfield 


Laredo, Texas 


HIGH SCHOOL DIVISION 


(Note: See Dr. Hodgson’s writeup) 


STATE FAIR OF TEXAS TMEA DAY 


A number of orchestras have al— 
ready been invited to participate in 
the State Fair TMEA Festival in 
Dallas in October. - Interested Or— 
chestra directors not yet contacted 
should write or call your state 
Orchestra Chairman ct once. 
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By CHARLES F. WOOTTON 


Associate Professor of Music 


Howard Payne College 


In our day there exists an ever— 
increasing amount of music compos— 
ed for the piano, and each year in 
this vast ocean of notes there must 
be, if only by chance, a few compo— 
sitions which must be considered as 
piano literature. The repertory de— 
mands are almost impossible for any 
but the most brilliant performers to 
encompass. To keep up a list of 
standard pieces which can be played 
in public from memory, and at the 
same time add now and then worthy 
contemporary compositions has be— 
come an almost impossible task. 

How may a student, or an artist— 
teacher with limited time for practice 
keep up with all that is required of 
him? Of course, no one has the final 
answer, but the right choise of 
materials, the inclusion of necess— 
ary items, and a careful planning of 
the use of practice time ought to 


help. 

- literature before 1600 did 
not exist as such. There existed 
keyboard instruments somewhat simi— 
lar to the piano, and music was 
written for these instruments. For 
most of this early keyboard music 
modern ears have no affinity. All 
this music is interesting histori— 
cally, but as music it can't compare 
with the works of Domenico Scarlatti, 
J. S. Bach, and Handel who wrote 
for the harpsichord and clavichord a 
century later. The antiquarians won’t 
agree with this, but there is not 
much keyboard music of practical 
value to a concert pianist written 
before the Baroque Era was well under 
way. 

Every pianist needs to have sev— 
eral of the Scarlatti sonatas in his 


repertory, and several Bach works 
are essential. Movements from the 
Suites, some preludes and fugues 


from the Well—~Tempered Clavier, 
the /talian Concerto, the Chromatic 
Fantasy and Fugue, and transcrip— 
tions of organ works for piano by 


Liszt, Tausig, Siloti, Busoni, and 
others must be included. Bach, 
Handel, and Scarlatti had contempo— 


raries whose works were good but 
not on the inspired level of these 
three. When one has to choose he 
must choose the best. Even novelty 


September 1956 


The Prantsts Page 


cannot displace quality. 

The piano works of Josef Haydn 
ought not to be neglected, but his 
pieces are so seldom played that 
they seem like novelties when 
they are performed. His sonatas 
are worthy a place in any pianist’s 
list. The Theme and Variations in 


F minor, played affectionately by 
Paderewski, is an inspired compo— 
sition. 


The Mozart sonatas and fantasias 
must not be omitted. Pianist omit 
them for two reasons: 1) they are 
very difficult, and 2) they are pure 
music and lack sensationalism. A 
mistake in a Mozart piece stands 
out, and a reputation could be lost 
as a result of a bad performance. 
However, several brilliant reputations 
have been built on fine Mozart play— 
ing. Let us learn all the Mozart we 
can. 

How much Beethoven must | learn? 
Several of the sonatas and sets of 
variations surely. Learn the sonatas 
for which you have the deepest 
affection, and as you grow in musi— 
cal maturity add others. Only a few 
of the highest ranking pianists play 
all the Beethoven sonatas with in— 
sight. To paraphrase a literary 
quip, when a modern sonata is pub— 
lished, learn another sonata by 
Beethoven. Much practice of Bach 
Mozart and Beethoven form the 


firmest foundation for a dependable 


technic. 

Some Schubert music, movements 
from sonatas, or perhaps one com— 
plete sonata, and a few shorter 
pieces, /mpromptus and the Moments 
Musical should be learned. With— 
out doub some of Liszt’s trans— 
criptions of the Schubert 
should be included. 

The three great piano composers 
of the Romantic group must be well— 
represented. One learns as much 
Liszt, Chopin, and Schumann as is 
individually and humanly possible. 
It is the fashion for super—intel— 
lectuals to look down their noses at 
the Romanticists, but it is pure 
ignorance, snobbery, and pedantry 
to do so. It might not beetoo far 
from absolute truth to say that the 
music of these three represent 
the living and vital nucleus of a 
pianist’s repertory. 

Some Mendellsohn pieces must be 
learned, a few from the Songs With— 
out Words, a scherzo or two, the 


songs 
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Rondo 


Capriccioso and if at all 
possible the Variations 
A half—dozen or 
Brahms are 
pianist safely 
Waltz in A flat 

The pianist needs 


Serieuses 
more pleces D' 
necessary for 


past the 


every 


of the 


stage 


to learn some 


of the preludes by Debussy, and 
also a few of the ionger pieces in 
Images, f stampes etc. From Ravel 


the Jeux D’Eau, Pavane. the 
tine and others are rewarding. 

Other 
must be 
maninoff, 
Dohnanyi, 


Sona- 


contemporary 
included. Works by Rach— 
Gershwin, Prokofieff, 
Bartok, Scriabine, Hined— 


composers 


man, et ought to be on the list 
Every American pianist should know 
some of the music of Edward Mac— 
Dowell and Louis Moreau Gottschalk. 


Of course, this entire outline is for 


serious students intending to teach 


or perform in a professional way. 


Even so, every student, as he de 
velops technic and musical under- 
standing, should be exposed to as 


much of such a building program as 
each individual case will permit. In 
succeeding articles we 
in detail the music of each 
cumposer on Our program. 


will discuss 
piano 
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E. K. BLESSING CO., INC., Elkhort, indiand 


Write Dept. 90 for informative 
brochure, “Basic Foundations of 
Trumpet Playing,” by Dr. Maury 
Deatsch. Sent FREE together with 
latest catalog and name of your 
nearest Blessing Dealer. 
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Professional 


AMARILLO 


MORRIS, 


and 


Mrs 
Theory, 


Elizabeth, Teacher 
Accredited 


»f Piano 

by the State 

Education Agency 3504 S. Polk St., 
Phone DR 2—1680 

SMITH, Edna W., 


and Violin. 


Voice 
school 


Teacher of Piano, 


State certified for 


credit. 1908 Monroe St., Ph. DR2~—7772 
AUSTIN 

ALLISON, Irl—President, National Guild of 

Piano Teachers, Inc.; American College of 

Musicians; and National Fraternity of Stu- 

dent Musicians. Sponsorship of the National 


Piano Playing Auditions. Address: Box 1113 


BIGGERS, Mrs. J. A.—Progressive Series: Piano 
ind Theory 4907 Burnet Road 
LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th 
BEAUMONT 


HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. 

KASZYNSKI, Hubert B.,—Asso. Prof 
Head of Piano Dept., Lamar State 
Technology 

KENT Studios—Alice Kent, Violin; Rachel Kent, 


of Music, 
College of 


Piano. 2310 Calder. 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
WHITAKER, Anne—Teacher of Piano. 2575 
North. 
YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon 

BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center 

BRANOM, Mae—M.A., Mus.D., Professor of Mu- 


sic, Howard Payne College. 

HARLAN, H. Grady D.Mus., Ph.D., Chair 
man, Division of Fine Arts, Howard Payne 
College 

DALLAS 


3ORCHERS, Orville J.—Ph. D., Dean, School 
of Music, Southern Methodist University. 

CLIFT, Lorelei Rapley, 11094 Elm, Dallas 

COBB, Hazel—Piano-Teaching Methods, 
Cornell Ave. 

CRAMER, Bomar—Pianist, Full Teaching Sch¢d- 


352) 


ule. Season 1955-56 P. O. Box 2297, Tel 
EMerson 1913. 
FRANCE, Virginia—Pianist, Teacher, Tel. HA 1- 


1156, Piano Class Instruction, Dallas Independ- 
ent School District, 2309 Pennsylvania Avenue 
GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 
HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 


group work for pianists. Piano teachers 
forum conducted. Summer-Session—Normal 
work: Refresher course for piano teachers. 


Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 
Avenue. 

MEADE, Ruth Noriton—Teacher of Voice, SMU 
3913 Marquette. 
"REILLY, Mrs 
Woodlawn Ave 

VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 

WILLIAMS, Philip A.—Professor of Violin, Head 
of Violin Dept., SMU. 4000 Marquette, 

Tel EM 3153. 


4513 Cole 


Pat—Teacher of Piano, 807 


DECATUR 


GARRETT, Clyde Jay 
Fine Arts, 


Chairman Division 
Decatur Baptist College 


of 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers” and “The Child 
Voice,” Texas State College for Women 

SCIONTI, Dr. Isabel—Concert Pianist , Teacher. 
307 Normal Ave. 
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Directory 


EL PASO 


GREER, C B 
4620 Bonds Street, 


Mrs Teacher of 


Phone 5—3524 


Piano 


FORT WORTH 


ACERS. Victor B.—Graduate, New Englandg 
Conservatory; Past National President, Come 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church, 

EDWARDS, Varina Hawkins Pianist, 

Teacher, Recitalist, Organist, 4124 Anite 
Avenue, Westcliff, Phone WA 3—~4864 
McNEELY, Dr. Edwin—Teacher of Voice; Mc- 


NEELY, Mrs. Edwin 
of Sacred Music, 
logical Seminary 


Teacher of Piano: School 
Southwestern Baptist Theo- 


TILLETT, Jeanette—Pianist, Teacher, Dir ctor, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram: Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O 


HOUSTON 
BOYD, Kathryn E.—Piano and Voice, 2323 
Sovth Bivd 
CURRY, ina Pearl, Teacher of Singing 706 
Stuart, Houston 


SAN ANTONIO 


GUINN, Mrs. John T.—Piano-Theory (NGPT) 18 
Rosemont Dr. 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE—Sister 
Lucy Marie, Director Department of Music. 

ROZANCE, Trudie and Tony—-Accordion teache- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

STAFFEL, Tekla S.—School of Piano, Teacher of 


Piano, Theory, Harmony, 235 Army Bivd 
WARD, Ardis-—-B.M., M.M., Voice, Piano, Organ, 
Theory. 254 Montclair Ave San Antonio 

Academy. 

PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3—6950 
SHERMAN 
FRANCIS H. MITCHELL, Chm. Dept. of Music 

Austin College 

TYLER 


OVERLEESE SCHOOL OF MUSIC—Ning H. 


Overleese, piano, theory. 628 South Bois d’ 
Arc 
WALTERS, Ruth Margaret—Bach. Mus., Teach- 
er, of Piano and Theory. 427 South Oakland. 
WACO 
\ Mr irtis y+, | eacher > f 
i ] rice Av ie r 


WICHITA FALLS 
MAHAFFEY, Albert H.—Voice, 
Piano, 2149 Avenue G 
PATTON, Mrs. Houston—Teacher 
2149 Avenue F 


and Alta R., 


of Piano 


Southwestern Musician—Texas Music Educator 


ae 
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MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity, Miss Marie Marti, National Presi- 
dent, 18240 Meyers Road, Detroit 35. 


NEW MEXICO 
ALBUQUERQUE 


WAGGONER, Wanda 
500 17th St.. NW 


NEW YORK 


Piano, Harmony, Theory. 


ADLER arence—Pianist and Teacher 336 
Central Park West. New York 25 

HUGHES, Edwin P ist and Teacher. Classcs 
in New York nd Wachington, D. ¢ Write 
for for tior 117 East 79th Street 

WHITE, Grace—Magazine Editor of National 
Guild of Piano Teachers; Director of Basic 
Musical Services. 520 Fifth Ave., New York 36, 
N. ¥ 

MASSACHUSETTS 

JOHNSON, Edna Cora—Teacher of . ano, The- 
ory, Harmony, 1396 Beacon St., Brookline. 
ONDRICEK, Gladys Posselt — Pianist-Teacher, 
Boston University College of Music Private 
Studio, Symphony Chambers, 246 Huntington 
Ave., Boston. 

WASHINGTON 

MM) =6©PHI «6=EPSILON, National Music-Sorority, 
Eleanor E. Hale Wilson (Mrs. P. Raymond), 
National President, 2800 39th Avenue West, 
Seattle 99. 








CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


“Whatever Your Music Needs, You 
Will Find Them In The Classified” 


ABILENE 
McDANIEL MUSIC COMPANY -- “A Complete 
Music Service”, 1175 North 2nd Street. Com- 
plete and modern stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band. Courteous and Efficient 
Service. Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 Grape St.— 
Conn, King, LeBlanc, Selmer, Armstrong, W.F.L. 
Band and Choral Music. Steinway, Everett, : 
Cable Nelson Pianos, Hammond Organs. Com- 


plete repair service. 








FORT WCRTE 


C & S MUSIC, INC. No. 1 — 4039 E. Belknap 
Phone TE 8 3800 and TE 8 3177 — No. 2~~ 
2817 West Berry, Phone WA 3 1592. Conn 
Holton, Le Blanc, Martin, Armstrong, Ludwig, 
Gretch, Fender and Epeipone. 


THE CONN MUSIC CO., 310 Main St., 
Band Instruments; Cartier-Buffet 
“BAND MUSIC” Gibson Guitars. 


Music Service). 


King 
Clarinets; 
(A Complete 


LUBBOCK 


ADAIR MUSIC CoO., 1207 Main Street, Baldwin 
Acrosonic Pianos, Organs, Wurlitzer Pianos 
Most Complete Line on South Plains. 


the 


WACO 
SLOVACEK MUSIC CQMPANY, 610 Franklin 
Ave 3ig stock of new and rebuilt musical 


instruments and Complete 


i Repair Shop 
for prices and terms 


Write 
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Texas Music Teachers Association 
1956 - 57 
Membership Enrollment Card For Individual Members 


) lJ FS State and National ......... 
i Renee 


SE RS DS 


Address: ad ada 


Type of Professional Service: 


Please mail remittance to: 


The above Enrollment Card applies to INDIVIDUAL MEMBERS only. 


+ a] 


Mrs. Elizabeth Steigel-Morris 
Secretary-Treasurer, TMTA 


3504 Polk Street 


Amarillo, Texas 


members of local Associations, pay dues to their Treasurer. 


7 00 


5 0 


All 


Pxto™ Tonas Music Teachers His'n. S 





FOR <iitiealanineaamaetea 
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City 
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AND THE PURDUE UNIVERSITY BAND.... 


One of the oustanding bands of 
the “Big 10" conference—the fabu- 
lous Purdue University marching 
and symphonic band is led by 
showman-wise Prof. Al. G. Wright. 
They always click—in concert as 
well as on the field! 

Prof. Wright formerly directed 
the spectacular Orange Bow! fes- 
tivities at Miami, Fla. We are proud 
to salute Al Wright and the great 
Purdue University band! 























Complete percussion section is pictured above. 


PROF. AL. G. WCET, 
Director 
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Conductor Wright prefers a split a quenaienedt as shown 
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12” x 158” separate tension chrome plated bend. Shelli momnes rests ~~ — corry- Send for this great package of drum 
porade drums form the heart of the marching ing. Metal counterhoops are preferred. helps containing rudimental wall 


charts and sheets, catalog supple- 


ment and re-print of this informative 
&) &) mn Hh | 1®) Qf ad! it’s FREE! 
gir. Send for your free ‘‘PACK" today. 
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Scotch bass Tenor drums, 12”x 17’, 18” eputats buffed 9 Felt sticks ore used on me boss FOC OOS SS SSS Se ee 


drums, sep. sep. ten. with leg rests. lacquered. fenor and bass drums. drum, sep. | 
20° size. Wane. *, LUGBWIG DRUM CO. 


—_— 1728 N. Damen Ave. 
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An unusual feature of the Purdue marching band is its large bell lyra section placed directly behind the drum line. i 
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